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THE HUMAN QUENA ORGHESTRA
THE POLITICS OF THE IRREDEEMABLE

ARTIST HOME: Pittsburgh, Pennsylvania
DESCRIPTION:

HUMAN QUENA ORCHESTRA first took shape as a solo project from Ryan Unks, who
had previously played guitar in the final lineup of the Pittsburgh metal band CREATION IS
CRUCIFIXION. After moving from CIC, Unks began to work on a new project that would
incorporate elements of black metal, crushing drone music, extreme psychotropic noise and
psychedelic/krautrock influences into a sound that would be much heavier any of his
previous projects. The first aloum from HUMAN QUENA ORCHESTRA was released in
2007 on Daft Alliance; Means Without Ends was a disturbing, introspective slab of black-
ened industrial doom that stood out in stark contrast from the rest of the slow n' low extreme
doom scene, utilizing layers of harsh textured distortion and electronics to create a caustic
form of monstrous doom that shared as much of industrial music's cold, machine-like aes-
thetic as it did the ultra-slow riffage of the most extreme variants of doom metal. At the
same time that the bands debut was taking shape, Unks was joined by another former
member of CREATION IS CRUCIFIXION, Nathan Berlinguette (who was also a member of
the dark ambient project M.KOURIE and the deathdrone duo 5/5/2000).

With the addition of Berlinguette's skilled application of dark ambience and expansive
soundscapes, HUMAN QUENA ORCHESTRA began to move into even more textured ter-
ritory which has culminated with the second HUMAN QUENA ORCHESTRA full-length,
The Politics of the Irredeemable, a series of apocalyptic visions and epiphanies of endtime
realization, prophetic screeds that look to a future rendered pustulent and war-stricken by
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